Armen Agop. Double Identity

The formation of identity is a long process that involves every person in the early years of his existence, in fact it begins in the early stages of a child's development and consolidates in adulthood. In some ways, we might say that one of the main themes of our lives is just this search for identity, an understanding and acceptance of our being. A study of consciousness bound to the dissociation between our interior world as a human being and the world outside, with the assurance that some external models will condition our awareness of identity.

Armen Agop's story begins like that of many young men who believe in the dream of art and fantasize about becoming professional artists, maybe traveling the world and doing exhibitions in major museums. An aptitude for drawing, determination, desire to convey and express himself, put Armen in a position to make choices and find, through hard work, his own way. Being an artist means not only following the predisposition, but also believing in something beyond rational understanding, to be disposed to enormous sacrifices and to give up a lifestyle that would surely be more pleasant and easier for a young man. Being a professional artist means to put oneself at stake every day and to be ready to make many choices cohesive with existential and artistic principles. Each element should be pondered carefully by the final goal and only the artist can be aware when he can permit reason to free completely the instinct.

The Egyptian artist shows sculptures of refined black granite, essential and elegant, that, at least at first glance, give sensations of gentleness and refinement separated by a strong identity. But if we give more time to our sensory faculties and allow our eyes to scan the forms well, to perceive the inner energy, the throbbing of the discrete centripetal movement that seem to draw to itself all forms of vitality, then everything could manifest itself differently. Agop's work, in fact, grants to those who are in tune with his genesis, that is to say to all those people who have the courage not to stop on the superficial surface, although attractive and seductive, but to go further into the research of identity and essence.

In his works there is constantly the allusion that something cannot be explained rationally, that cannot be justified using only the sense of sight, in fact there are no instructions in which to understand his work nor a formula to predict the socio-cultural level and the sensory apparatus index of every viewer who, due to the unpredictability of emotional response, must interact both with the sculpture and his or her imagination as well.

The clear dream enters the creative process in Armen’s work, and becomes a fundamental part. That conscious illusion, that by a sort of natural inclination, fed by elements taken from reality, together with others related to our own experiences and instinctive imaginations, creates a constant connection with our inner self to grant memory an important role. It is as if in front of each sculpture, each person is allowed to give a logical sense to the artistic work, discovering that there is no single identity and, consequently, only one truth.

Round shapes with small asymmetric peaks, structures folded on themselves seeking a balance with the area they occupy, essential sculptures that interact with light and enhance the opacity of the black colour – which absorbs the luminescence without returning it – celebrate their absence of geometry with unpredictable elements that seem to have always belonged to the granite. On a symbolic level, black is considered the universal substance of colour, the raw material and the original chaos. It is the counter colour of each chromia and is associated with primordial darkness, but also it corresponds to what lies beneath the apparent reality and also represents the depths of the earth, which takes place in the regeneration of the daytime world. The great goddesses of fertility, the ancient mother-goddesses are often represented in black.

In mathematics, the term identity is used to define the equality between two expressions where one or more variables are involved. This definition is true  only when the values we give to the variables are able to render  meaningful expressions. The collection of works by Armen Agop have a very recognizable style: clear and well defined variables, filled with values, that however, may violate any rational, conventional and predictable definition of what we perceive. In fact, for this Egyptian artist, the truth does not consist of the stylistic coherence or the assumed emotional choices, but it implies a cerebral and physical rapport with the subject: authenticity, discovery processes, rediscovery, knowledge and self- knowledge.

Strength, inward and outward connection with the material and intellectual honesty: the density and purity of forms are the fundamental characteristics of a style that is also distinguished by a controlled freedom of expression. Sometimes, Agop fights vigorously with the granite in a continuous struggle, involving peremptory and cunning qualities, endeavoring to subdue this material to his expressive will, while at other times he indulges instinctively in listening to its compactness and accomplishes the manifestation of its essence.

Each work may be considered as a contemporary microcosm, unnamed, self-referential, but rich of past and present identity, still tied to previous work but announcing the forthcoming one, which enables the viewer to participate in the discovery of his inner energy, sharing in the identity. Each plastic work is a son of his time  –  thanks to technology available to artists – continuing to enhance the manual technical aspects but without ever denying the past.

In philosophy, identity is what makes an entity definable and recognizable because it has a set of qualities or characteristics that distinguish it from other entities. In this case the identity transforms two things, also apparently dissimilar, in one thing, or  divides the same thing into several parts. Of course it will always be important to have the consciousness of being supported by the knowledge of events. In the works of Agop, thought and external reality are not stable, definite and isolated, but are as  processes aimed at mutual adaptation. A harmonic and unimaginable union of opposites: spirit and matter, light and shadow, static and dynamic, finite and infinite, lightness and heaviness, are, in their essences, deeply related. A kind of metaphysical identity that goes beyond appearances and leads the viewer to get involved in blowing up mentally the surface of his works, the reflection of his own conscience.

This process pursued by Agop might represent an active intervention on reality that is beyond thought: not a passive contemplation of a predetermined truth, but a recreation of the whole, starting from unconventional perspectives. An open universe that is accomplished without necessarily any closure, with the soul and mind of people who agree to live in it, giving new identities to something that will always remain in eternal motion.
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